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@ Glass affords you a medium for new decora- 
tive ideas—for creating original and charming 
effects that are unattainable with any other 
material, 

For when you use glass generously, walis 
move magically—back! Rooms broaden and 
brighten and shed their shadows. The home 
becomes an airy —cheery— pleasant place in 
which to live. Clients are certain to register 
appreciation. 

Ask your local L-O-F Glass Distributor to 
call Today. He can show you how glass— ia 
conventional form and in the new and alluring 
types now available—has made homes every- 
where. He can offer suggestions that will 
inspire and facilitate your use of this fasci- 
nating material. And he will gladly cooperate 
in the solution of any problem of design or 
application .... Libbey’ Owens: Ford Glass 
Company, Toledo, Ohio. 






FOR BEST EFFECTS WITH MIRRORS 


... for clear, sharp reflections — 
nothing but the best glass will do. 
That’s ground and polished plate 
glass. L-O-F Polished Plate Glass 
is exceptionally brilliant and re- 
markably free from imperfections. 


















All interiors from the residence of Ben 
Traub, South Bend, Indiana. Austin 
& Shambleau, South Bend, architects. 


The large mirrored panels that frame 
the living room fireplace are distinc- 
tively decorative. But that’s not all. The 
whole room assumes an atmosphere of 
brightness and greater spaciousness. 
Engaging colors of the decorative theme 
are doubly delightful by reflection. 


+ 


Glass symbolizes spotless sanitation. 
In this powder alcove glass creates a 
vanity that is lovely to look at and 
into—a model of convenience. Peach 
colored mirrors in triplicate, with clear 
plate glass shelves. Vanity top is of 
plate glass mirror with leg supports 
built in half circles against mirrors to 
give effect of full columns. 


LIBBEY-OWENS- FORD 


QUALITY GLASS 





ADVERTISING PaGkS newuved 



























Here is somethinggto please the eye and stimulate gaiety 
in any recreation room. The fireplace, floor to ceiling, is 
black Vitrolite. Glass and grapevine design in the mirror 
was cut in on the silver side of the glass; highly reflected 
lines from the lamp were cut and polished. The lamp 
post, the manand the fence were painted on the back of 
the glass with hard-drying black enamel and then the 
glass was silvered, leaving the face of the mirror per- 


fectly smooth and easy to keep clean. 
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Fact & Comment 


LOOKING SOUTH—T hese are compelling times. The continuation of 
our representative government depends upon united, intelligent and 


vigorous action on the part of every trade and profession in the country. 
What can the decorators do? 


Leaders of the American Republics are very anxious to establish 
closer ties, socially and economically. Already groups of young people 
from the Southern countries are in our midst, observing and taking notes. 
We learn on good authority that the younger generation in the Latin 
Republics is extremely interested and much influenced by aspects of our 
cultural life. 


Of course, for many years, there has been an exchange of college 
students between the various American countries. But it has been largely 
limited to the strictly academic fields. While this practice has fostered 
good will, still we never really know our neighbors until we understand 
how they live. Nothing is quite so personal as our home life. 


Home atmos phere—that is the sphere of the decorator! Why wouldn't 
it be a splendid gesture for the decorators of United States to effect an 
exchange of students of interior decoration with our neighboring Repub- 
lics? Young, alert student decorators, studying the philosophy of home 
building and home furnishing in a foreign land, will plumb the depths 
of the character and personality of its people far quicker and probably 
more accurately than all the treaties ever signed. 


Such a project could be broadened to include an exchange exhibit of 
the decorative and architectural accomplishments of the American Repub- 
lics. It could also lead to an International American Decorators’ con- 
vention for the exchange of ideas and the establishment of valuable 
friendships. Associate memberships for leading decorators in our Sister 
Republics in such an organization as the A. I. D. could become a 
valuable asset towards better understanding. 


This is a vital service the decorators can render our country now. 
We verily believe that a program of this nature would be very stimulating 
and mutually beneficial at this time. The INTERIOR DECORATOR Stands 
ready to cooperate in such a plan. 


We would like to know what our readers think on this subject. 


The Editor 
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McMillen Inc., A.|.D.—Simple but elegant architectural background is a 
major decorative feature of this private library. Walls are light 
leather with cornice to match. Contrasting colors are off-white and orange. 


By C. JOHN MARSMAN 


A PAINTBRUSH loaded with paint in the hand of an 

A) artist is an object that evokes comparisons, and it has not | 

VU been neglected by writers on interior decoration. A paint- 

O WY brush in the hand of an artist, an artist of some accomplish- 

i’ ment, even a child, if an imaginative child: here it is, 

ae poised over a new canvas. What is going to happen? 


What may not happen? A cosmos of possibilities, so it 
would seem, is suspended here, concentrated at its very tip. 


TRADITIONAL Theoretically, yes. The artist with his paintbrush. and, 
to further the analogy made by writers bent on compari- 
AND sons, the decorator too, are not unaware of great possibili- 1 
ARCHITECTURAL ties for accomplishment, not only in paint and wcod, fabric ‘ 


and the like, but also in human and even universal values. 
But there are unique and confusing difhculties. It is under- 
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Dan Cooper, A.1.D. and Edward Stone, A.1.A.—Contemporary architectural backgrounds 
have been beautifully designed to harmonize with contemporary furniture and furnish- 
ings in the living room of the new, modern house at Rockefeller Home Center. 


stood, and it is a commonplace to say, that our world 
is changing, and also commonplace to say that people are 
“growing up” and becoming worthy of something new and 
something more suitable to their way of living in their 
homes. The artist-decorator has been caught by the ur- 
gency of this argument and has had to do something. Old 
precedents have not been entirely helpful. Too great re- 
liance on the old, on the methods of predecessors, has not 
been the answer. In the disorganized state of affairs of 
the moment every man must design for himself. 

It is a great opportunity for genius. Whether we are 
already harboring in our midst an El Greco, a Percier or a 
Chippendale, or whether their equals can come only when 
the present ‘movement’, now barely begun, has had good 
time to mature its ideas to the point where genius can take 
over and perfect and immortalize them, we hardly have 


time to speculate. Time alone can answer that question. 

We know what resulted, often to our delight when one 
of the great old artists set to work. We know pretty well 
now, too, what his ‘‘school’ was, and what his milieu, 
what rooms and furniture and houses looked like during 
his time, and why, and recognize that his masterpieces and 
his milieu were so closely related that one can be visualized 
by looking at the other. We have come, as a result of this 
acquired expertness, to think of rooms as pictures. The 
very words Louis Quinze, Directoire, Regency call forth 
fine ordered pictures, complete with moldings, parquet 
floors, balance of color, balance of ornaments, balance 
against balance, etc., and lurking somewhere in the shad- 
ows just outside, if we are frank to acknowledge it, is a 
worrying pack of rules and principles. 

It’s excellent to have these pictures, no doubt, even in- 
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dispensable to some to have had the training in building 
them up, through year after year of observation; excellent 
to shudder when someone does a bad job of copying or 
adapting, excellent to say “But why? Why?” 

Decorators are used to thinking also of new rooms as 
pictures. These are made up not only of colors, values, 
textures and the distribution of masses and lines that the 
painter uses, but must be constructed of material things 
as well. Beyond that they have to be as utterly satisfying 
to the owners as possible, to have that something more 
than material substance, and to be a personal interpretation 
of the fresh “modern” manner. 

Are there any helps from the past, any underlying funda- 
mental ideas that, apart from “‘decoration’’ would seem 
to have a soundness about them that might invite their 
continuance in contemporary work? How about the idea 
the French interior designers insisted upon throughout 


their great ‘periods’, that vertical lines starting at the 
floor are most satisfying to the eye, for the room as a 
whole, if they are carried up to the cornice? A practice 
that was a natural consequence of the‘t absorption in 
classical architecture, in which reason and pleasure to 
the eye were developed to perfection. But, because of its 
derivation, this principle is an anathema to some designers 
today. It is, nevertheless, one of those ideas that carried 
the old room designs—18th Century decorations whether 
French, English, Italian or Colonial American—to triumph. 

The system of proportioning horizontally the walls into 
spaces for pedestal, column or pilaster and cornice became 
general, and was found good. The baseboard and dado cap 
being part of the order were retained even when pilaster 
or column were not employed, and the cornice was there 
always. Proportion, fine balance of plan, were of all- 
importance to them—those ardent disciples of the Greeks. 


McMillen Inc., A.1.D.—Private hall in grey, white and black 
with architectural refinements emphasized by grey painted 
design on white doors. Cornice and other trim is in low 
relief. Gunmetal tinted mirrors are a background for the 
wrought iron consoles. Note smart lighting fixture. 
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Elisabeth Brown, Decorator—Alu- 
minum trim of simple design appro- 
priately enhances the architectural 
treatment of this office lobby of the 
Aluminum Company of America at 
Garwood, N. J. The mural by Allen 
Townsend Terrell, is painted on sheet 
aluminum in tones of grey, pink, red 
and black. 














Every line in the design was made to conform to the sys- 
tem, a vertical line could not be random. The vertical 
lines of door trim, chimney trumeau, window trim must 
not stop part way up the wall but connect the lines of 
horizontal members at bottom and top. 

In radical designs today, of course, all those notions 
have been scrapped. What does modern life in houses 
have to do with a system of academically-imposed propor- 
tions and rules, we are asked? Such is our state of un- 
commonness of purpose at the moment that to this question 
there might be all answers, from “Nothing, absolutely 
nothing”, to ‘Just about everything’. 

Perhaps those who instinctively steer a middle course, 








McMillen Inc., A.1.D.—The plaster 
ornament and architectural embellish- 
ments of this Venetian dining room 
create an elegant atmosphere. The 
plaster and architectural trim is white 
against pale blue walls and ceiling. 


when there are strong conflicting arguments on either side, 
will through convincing practice be able to demonstrate 
the soundness, what may prove to be the inescapable-in- 
the-end soundness, of a few old ideas in interior decorative 
design. Trims, cornices, chimney trumeaux and their like, 
it is true may be architectural embellishments that are not 
natural or necessary to contemporary construction. They 
may go, they are gone, they may return! The “ultra- 
modern” wielder of a paint brush claims of painting, that 
much of the old accepted business of making a picture is 
not necessary. Slough off all non-essentials, such as dis- 
turbing, recognizable objects, and get down to the core 
of an idea, present it in a form that is inevitably right and 
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you have true art, he contends. Thus ne produces a scheme 
of art in the abstract, an architectural design for the spirit, 
that can, in imexpert hands, be as arid as a surrealistic 
architect's design for a home for the body. On the other 
hand, the fundamentalist painter depicts recognizable forms 
realistically, through which, in a beautiful pattern, he seeks 
to evoke appealing overtones. Both can be ‘new’, both 
can be “old”. It depends on the artist; for the moment, 
again, it is every man for himself. And the artist-deco- 
rator who so wishes may steer a middle course in his own 
work avoiding fanatical extremes, combining what seems 
right from both new and old. 

Other practices of the old designers are very attractive. 
In spite of the fact that the beautiful panelled rooms were 
made for a society that resembles ours very little, still they 
are full of warm and enduring qualities. The life lived 
in them may have been false, artificial—who is there, after 
all, who can proclaim the last word of judgment? But 
the core of the rooms themselves was sound and honest; 
panelling, moldings, all superstructure can be removed 
today and there remains still a beautiful room. Spaces, 


openings, plan, were just right to the eye. Bare modern 
rooms that function to a ‘‘T’’ might be submitted to such 
a test once in a while. 

And how about the old French designers’ ideas tnat 
the walls of a room and the wood of the furniture be 
kept if not identical in color at least the same value of 
light and dark? The decidedly darker or lighter mass of 
an incidental piece of furniture had to be handsome enough 
to warrant so much attention to itself. Now, when so 
much of our furniture is architectural, ‘built-in’, or non- 
separable from the walls, here is a precept ready made 
that works for unity. The staterooms on the S. S. America, 
for example, all have walls, or bulkheads, covered with 
light-toned veneer, and the furniture throughout them is 
veneered with the same wood—it might be oak, primavera, 
mahogany—and in the same color. These are small rooms, 
where unity is especially desirable, but in several of the 
larger ‘‘public spaces” of the ship the same practice has 
been followed, notably in the Cabin Class Smoking Room, 
to very good effect. 

Or take the question of detail. (Continued on page 39) 


Harold M. Schwartz, A.1|.D.—The architectural treatment of this private 
foyer has been emphasized and given an Oriental flavor by the black lacquer 
curio shelves. At the left is a reproduction of a fine Persian miniature. 
Color scheme is taken from the principal colors in this miniature. 
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By DEERING DAVIS, A.1.D. 


Ve so much current interest in 18th and 19th Century 
styles, I can not help but feel that there is a great 
deal of misunderstanding about the original pieces of furni- 
ture identified with the great styles of the past. Of course, 


it is only natural to take an interest and even to reverence: 


these fine things from former generations. Not only do 
they possess romantic and historical associations, but they 
radiate charm and beauty peculiar to pieces that have been 
created by the hand of a master. 

Let us be sure, however, that we are not carried away 
solely by the fact that the objects in question are just an- 
tiques. Age can never make an ugly thing beautiful Let 
us remember that the designers and craftsmen of the past 
have made just as many errors, if not more, than those of 
the present day. Then, again, those that follow have the 
advantage of profiting by the mistakes of their predecessors. 
Furthermore, the actual pieces of furniture which can ac- 
curately and definitely be attributed to many of the English 
18th Century designers are almost nil. For example, Chip- 
pendale never signed any pieces. The two best authenti- 
cated groups of furniture which almost surely emanated 
from his shop were designed by Robert Adam. They do 
not look anything like the type we have come to associate 
with the Chippendale style. Then, too, almost all the de- 
signs of the 18th Century were accessible to almost any 
cabinet maker. Each craftsman took these designs and 
modified them according to his own or his client's ideas 
and purse and interpreted them according to his ability. 
Isn't it, therefore, a bit silly of this generation to make 
contempuous remarks about a piece of furniture of recent 
production, reflecting the 18th Century manner? 

So often one hears about a poor modern adaptation or 
reproduction of a glorious Chippendale original. But what 
may I ask, is a Chippendale original? The very original 
spoken of is almost surely to be itself an adaptation or a 
reproduction. If adaptations and reproductions were 
made then, why not now? 

Moreover, Jet us not forget that these so-called ‘origin- 
als,”’ of the most famous 18th Century cabinet makers, were 
created for very rich clients who lived in enormous high- 
ceilinged rooms. Consequently, these pieces to us seem 
very ornate; so much so we could hardly use them in the 
homes of even the wealthy today. Only a few lovely pieces 
were made originally by the first class cabinet makers. The 
other plainer models, especially, here in America, were 


often pretty crudely put together by more of a carpenter 
than a cabinet maker. Yet because of over-enthusiasm or 
undue veneration given to antiques, these crude examples 
are held up as models for reproduction. Actually, any one 
of our present day leading designers working in collabora- 
tion with a high class manufacturer and employing the new 
discoveries in veneers can capture the spirit of a style, and 
yet make the scale and amount of ornamentation more in 
keeping with our present day living than all, but a very 
limited number, of the master craftsmen of the past. 
One hears so much talk of modern furniture as if it 
were something completely new and different. I claim that 
while using wood and fabrics for furniture construction it 
is impossible to make something really different and still 
beautiful. Of course, plastics and other materials may per- 
mit the development of new types of designs. In the thou- 
sands of years in which furniture has been created from 
wood every conceivable symmetrical form has been tried. 
To produce something new in this case one would have to 
deliberately step outside the bounds of reasonable design. 
Proof of this is to be found in the Swedish Modern so 
universally accepted. The Swedes themselves contend that 
the design is not new, but a development of the 18th and 
19th Century continental European models. They have 
simply modified the designs, employed different fabrics, 
blond woods, eliminated carving and given it a natural 
finish. Just as the Swedes have developed this distinctive 
furniture, I maintain, we are unconsciously doing just as 
good a job ourselves by following our own inclinations 
and adapting 18th Century English and less so, the simpler 
Louis XV and XVI styles to our present scale of living. 
The leading interior decorators have known and fol- 
lowed this precept for years. However, there are some 
phases of this development which are important and have 
been completely overlooked, except by the highly trained 
interior decorator. The first of these, is the woods em- 
ployed. Often we hear objections to 18th Century repro- 
ductions because the woods are dark. Now, Chippendale 
used mahogany almost exclusively because he was a master 
carver and this wood was admirably suited for his require- 
ments. Today, however, we do not favor much carving, 
so why always employ mahogany for Chippendale styles. 
Heppelwhite and Sheraton used light colored woods (satin 
wood) and painted frames a great deal. Again, the French 
turned to light walnut, satin (Please turn to page 41) 
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Whll Papers — 


| each reign of a prevailing fashion trend there is a 
period of freedom for design from certain popular restrictions. 
Individuality, at such a time, has complete control of the situation, 
and all creations of merit are granted a better opportunity of 
recognition. 

Stylistically speaking, the field of wall paper design is enjoying 
just such an era. While various sections of the country may register 
style favorites, yet there is no one predominating theme or trend 
reflected in the galaxy of new papers prepared for the coming 
season. As one leading manufacturer stated, “Everything is 
accepted as long as it is good.” Thus, happily, designers and 
decorators are left free to exercise their own imagination untram- 
meled by the dictates of popular whim and fancy. 

Collectively the designs themselves, however, begin to display 
a bit more simplicity of rendition and possess considerable more 
clarity in coloring. Stripes, both definite and indefinite are still 
in demand and will probably continue as one decorative solution 
for the low-ceilinged apartments of our cities. Smart designs 
regularly spaced on a plain or indistinctly figured ground are to be 
seen in considerable numbers. 

As in the realm of other decorative elements, American influence 
is on the up and up. In this regard there seems to be an almost 
endless supply of old documented papers which come to light each 
season. Some of these charming originals are being discovered in 
sections other than the Atlantic seaboard. In fact, many lovely 
old papers are cropping up in the middle west and deep south. 
Apparently the fine old homes of the Early Republic days were 
festively decorated with French and English papers of real quality. 

Despite present conditions in Europe, English papers are still 
arriving in considerable quantity, although it is getting increasingly 
difficult to obtain certain French productions. In answer to the 
limitations imposed on importations by world conditions, many 
beautiful domestic reproductions of European papers are appearing 
in the market. 

In regard to technique, there seems to be a very decided swing 
to more screen printed papers. Screen printing permits of such 
wide latitude in furnishing the decorator with special designs and 
colorings at reasonable cost that their increased popularity is no 
surprise. At the same time, very unique effects are being produced 
by this hand printing process. 

It is, indeed, a rare treat to circulate through the wall paper 
show rooms picking up many ingenious and original thoughts as 
to the application of wall paper. Seemingly the period of just 
trick wall papering is definitely on the wane. Most wall paper 
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LEFT COLUMN 


Amusing bird pattern, The 
Birge Co. 


Swags and flowers, pastel 
coloring, Becker, Smith & 
Page. 


flowers 
York Wail 


Conventionalized 
and scallops, 
Paper Co. 


TOP THREE 


Bamboo pattern on dotted ground, 
imported by W. H. S. Lloyd Co. 


Bramble roses on soft yellow 
ground, Margaret Owen. 


Gold looped ribbons on 
ground, A. H. Jacobs Co. 


white 


BOTTOM THREE 


‘‘Burro’’, colorfully designed paper 
on white’ ground. Richard E. 
Thibaut. 


white narcissus on buff 


Paper 
Thos. Strahan Co. 


ground. 


French provincial chicken and lamb 
Zuber paper. A. L. Diament & 
Co. 








RIGHT COLUMN 


Colorful floral on lemon 
ground, Harriet C. Bryant. 


Gold and green sleigh bells 
on white, Wilsey-Hemstreet. 


Tropical scenes on grey-blue 
ground, F. J. Emmerich Co. 





firms today advocate their product as effective backgrounds 
and not necessarily the finished effect. The introduction 
of pictures, hanging wall objects and tall furniture in the 
room will often give a more appropriate value to a paper, 
especially if it is of a small repeat pattern. 

The method of applying the dado and cornice or border 
to wall paper schemes is again receiving favor. A few 
very unique and interesting dados are now available. One 
is of a lovely balustrade and vine design lending a definite 
architectural effect to a room. One clever use of a dado 
pattern was a picket fence design applied below a floral 
paper. 





As to borders, they are once again receiving more atten- 
tion. Of course, in the Eighteenth and early Nineteenth 
Centuries the owners of fine homes in both Europe and 


Combination ceiling and wall border de- 
signed by Victor B. Warner, to be used 
with the cloud bands folded against the 
ceiling and the dentel border on the wall. 
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Balustrade dado in blues, greens and 
greys, Nancy McClelland. The original is 
in Essex Institute, also used in Martin Van 
Buren’s home at Kinderhook. 
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Cupid border in delicate colorings by Desfosse & Karth, Paris, A. L. Diament & Co. 


America never thought of applying wall paper without 
the finishing touch of a suitable border. These borders 
not only added to the decorative effect of the paper itself, 
but emphasized the very beautiful architectural detail that 
prevailed at that time. It is indeed regrettable that today 
labor costs make the application of elegant trim practically 
prohibitive. As an effective substitute often very well 
designed borders may be employed, however, in rooms 
that lack architectural refinements. 

Today a goodly selection of swags, scrolls and classic 
design borders—some quite deep, as much as nine or 
twelve inches—are again on the market. One resourceful 
wall paper artist has devised a combination ceiling and 
wall border. The ceiling half is composed of cloud bands 
and the other half adapted from (Continued on page 40} 


“Rock Garden’’ depicting all early spring 
flowers, designed by Nancy McClelland. 
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“‘Pagodes Chinois’’ 
D. Lorraine Yerkes 


“Orchard’’, Imperial Old New England re- 
Paper G Color Corp. production. John J. 
Morrow. 


“Roses and Lace’’. Bas- Hand painted’ ‘‘Royal 
sett G Vollum. Japonica’. Victor  B. 
Warner. 


Flower wreathes. Sig- Nineteenth Century. 
frid K. Lonegren. Enterprise Wall Paper 
Mfg. Co. 


Chinoise 
Warner Co. 











Cupid border in delicate colorings by Desfosse & Karth, Paris, A. L. Diament & Co. 


firms today advocate their product as effective backgrounds 
and not necessarily the finished effect. The introduction 
of pictures, hanging wall objects and tall furniture in the 
room will often give a more appropriate value to a paper, 
especially if it is of a small repeat pattern. 

The method of applying the dado and cornice or border 
to wall paper schemes is again receiving favor. A few 
very unique and interesting dados are now available. One 
is of a lovely balustrade and vine design lending a definite 
architectural effect to a room. One clever use of a dado 
pattern was a picket fence design applied below a floral 
paper. 

As to borders, they are once again receiving more atten- 
tion. Of course, in the Eighteenth and early Nineteenth 
Centuries the owners of fine homes in both Europe and 


Combination ceiling and wall border de- 
signed by Victor B. Warner, to be used 
with the cloud bands folded against the 
ceiling and the dentel border on the wall. 
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Balustrade dado in blues, greens and 
greys, Nancy McClelland. The original is 
in Essex Institute, also used in Martin Van 
Buren’s home at Kinderhook. 
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America never thought of applying wall paper without 
the finishing touch of a suitable border. These borders 
not only added to the decorative effect of the paper itself, 
but emphasized the very beautiful architectural detail that 
prevailed at that time. It is indeed regrettable that today 
labor costs make the application of elegant trim practically 
prohibitive. As an effective substitute often very well 
designed borders may be employed, however, in rooms 
that lack architectural refinements, 

Today a goodly selection of swags, scrolls and classic 
design borders—some quite deep, as much as nine or 
twelve inches—are again on the market. One resourceful 
wall paper artist has devised a combination ceiling and 
wall border. The ceiling half is composed of cloud bands 
and the other half adapted from (Continued on page 40) 


“Rock Garden” depicting all early spring 
flowers, designed by Nancy McClelland. 























*‘Pagodes Chinois’’ 
D. Lorraine Yerkes 


“Orchard’’, Imperial Old New England re- 
Paper G&G Color Corp. production. John J. 
Morrow. 


“Roses and Lace’’. Bas- Hand painted’ ‘‘Royal 
sett & Vollum. Japonica’. Victor  B. 
Warner. 


Flower wreathes. Sig- Nineteenth Century. 
frid K. Lonegren. Enterprise Wall Paper 
Mfg. Co. 


Chinoise 
Warner Co. 
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Arrer considerable anticipation the new flagship oi 
the United States Lines, S. S. America, steamed into the 
port of New York recently fully prepared to satisfy a travel 
conscious American public. Not an extravagant super 
liner armed to the teeth with costly gadgets and gold lace, 
it is a trim, streamlined and elegant ship designed to give 
the maximum of comfort and safety to all who board her. 
Nor is it a conglomerate array of foreign period styles, but 
a product of native contemporary decoration as designed 
and executed by a formidable group of talented American 
artists and craftsmen. 

The decorative scheme throughout is notable for its rest- 
ful simplicity and cheerfulness with most of the colors se- 
lected from the lighter side of the palette. Broad plain 
surfaces are relieved by the numerous murals and panels 
that adorn the public rooms, foyers and stair landings. 
Many of these murals display interesting adventures into 
new methods and techniques. 

The decorators, Smyth, Urquhart & Markwald, A.1.D., of 
New York, collaborating with the architects Egger & Hig- 
gins, had many difficult problems to solve in order to 
satisfy the rigid safety requirements now imposed upon 
ship construction. New materials were searched for and 
adapted, such as fire-resistant wood veneers and plastics. 
As a consequence, many interesting materials were incor- 
porated that have given a sparkle and freshness to the 
ship interiors. 

Bleached woods have been employed extensively as pan- 
eling in both the private and public rooms. More than a 
dozen woods were used alone or in combination including 
mahogany, lacewood, zebra wood, Primavera, curly maple, 
sycamore and macassar. Some of the paneling is dark 
brown streaked with golden markings, and others have 
narrow tan and grey stripes. 

As to the textiles, many of which were especially de- 
signed, they are mainly of off-white and light beige 
grounds. Probably the most unusual and effective draper- 
ies are to be found in the ballroom. These are hand woven 
silk casement cleth with each curtain having a bold Ameri- 
can Beauty rose in red and green splashed on with chenille 
embroidery. Some of the carpets are also hand woven. 
A splendid example is the two tone beige carved carpet in 
the main lounge, that was produced in Porto Rico. 

Metal has been freely employed in stairwells, doors and 
door frames, interior trim, decorative panels, chairs, tables, 
etc. Most of the metal is aluminum, gold bronze or nickel 
bronze, which imparts a brilliant touch to the interiors and 
settings. In the ballroom there are some very well de- 
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signed satin finished aluminum chairs with rich deep red 
upholstery. They are accompanied by round glass top 
aluminum tables also in good taste. An aluminum map, 
11 feet long, by Austin Purves, Jr., adorns one of the 
foyers. The continents are sanded and given a milk white 
finish, while the water has a grey cast. This map will be 
used to mark the course of the ship daily. 

The same artist has also employed cast aluminum for 26 
staircase panels featuring the signs of the Zodiac with 12 
variants. The figures, 12 by 18 inches, required 100 
hours of work each and are set against a curved steel shell 
of the stairwell. Each panel has two of the Zodiac symbols 
and two figures and a two inch hemisphere all set around 
a central sphere representing the sun. 

Highly stylized metal murals by Hildreth Meiere, appear 
in the aft dining room. She has selected the skylines of 
San Francisco, New York, London and Paris, portrayed in 
chromium against a brass background. Contrasting effects 
are achieved on the chromium by sand blasting and oxidiz- 
ing processes. 

Many cther distinguished and talented artists contributed 
to the decorative treatment of the ship. Constantin Alaja- 
lov created fanciful and amusing ceiling murals for the 
main cocktail lounge, showing life on board a ship. Grif- 
fith Baily Coale composed a genealogical tree of 2 ship 
in the main library. From the first crude sailing craft 
to the world famous Yankee Clippers plying the seven seas, 
he illustrates in twelve steps the progress of man’s at- 
tempt to conquer the ocean. 

“White Ibises in the Everglades” is the subject of the 
large mural framing the entrance door of the main lounge, 
executed by Charles Baskerville. It is in gesso relief over- 
laid with silver leaf and the design brought out in oils and 
protected by coats of lacquer. With this finish, together 
with a patina acquired by polishing, the artist believes that 
the panel is practically age- and weather-proof in any cli- 
mate. The work is boldly handled in low relief in light 
metalic tones harmonizing with the surrounding color 
scheme. 

Carved linoleum was resorted to by Pierce Bourdelle 
for his 23 lacquer murals in the main dining room. For 
more than a decade Mr. Bourdelle has been developing and 
perfecting his technique in this medium. The designs are 
first carved into the material and the background color is 
then sprayed on. Gold, silver, copper, aluminum or pal- 
ladium leaf is then applied over a coat of sizing. Three 
coats of lacquer follow and the surface is polished with 
pumice and rotten stone and final- (Continued on page 37) 
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Interiors of S.S. America by Smyth, Urquhart & Markwald, A.I.D. 
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Main lounge two decks high in beige, light brown and bronze. The large gesso 
mural surrounding the entrance door by Charles Baskerville, depicts an Everglades 


scene in metal tones harmonizing with the decorative scheme. 
tones of beige. 


lively color note. 


The carpet is two 
The needlework upholstered chairs in red and green introduce a 


The mezzanine galleries are furnished with writing desks. 


AUGUST, 19 





The main deck smoking room has 
two murals, one of Columbus’ dis- 
covery of America, and the other of 
Leif Ericson’s voyage. This view 
shows the Leif Ericson mural over a 
huge marble fireplace. The uphol- 
stered furniture is either rich red- 
brown or hand woven plaid of or- 
angey red and two shades of beige. 
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The most sparkling and dramatic room on the ship 
is the ballroom in white, silver and grey enlivened 
with rich red. This rectangular room is given a 
circular effect by the dome over the dance floor. 
The principal decorative feature is a pastel colored 
mural by Andre Durenceau portraying Neptune driv- 
ing through the waves. The oyster white curtains 
have brilliant huge red American roses in loop stitch 
embroidery. Note the aluminum chairs. 


Lacewood, bleached mahogany and dark blue upholstered furniture 
and carpet form the color scheme of the main writing room. Griffith 


Bailey Coale has chosen the genealogy of the sailing ship as the 
subject of his mural. From the first crude wind driven ship to the 
famous Yankee Clipper he portrays the development of man’s sailing 
instincts in twelve chronological steps. 





























Two views of the de luxe suites. TOP, shows a bedroom in blond wood and bed- 
spreads with colorful crewel embroidered fruit and leaf design. Beyond is seen the 
sitting room with vine and flower motifs painted by Constance Smith. BELOW, 
bleached wood for wall panelling and furniture is enlivened with floral pictures and 
gay bedspreads. This room also has a connecting sitting room. 
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One of the 26 panels on the stair 
landings portraying the signs of 
the Zodiac by Austin Purves. Leo, 
Aquarius and the accompanying 
symbols are of cast aluminum. The 
central aluminum disk represents 
the sun and the smaller orb, the 
earth. 
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The mural-lined dining room with 
cream colored marble has a color 
scheme in a very light key with 
contrasting ebonized furniture. 
The many murals depicting na- 
tive scenery from the various 
geographic regions of United 
States have been carved from 
linoleum by Pierre Bourdelle. 
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Cast plaster panel, 
13% x 17 inches, 
with baroque ribbon 
frame in chalk white 
with silver twist 
drawings on pink or 
green background. 
Charles Hall Inc. 
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Chippendale _ inspired 
side chair covered in 
leather, quilted in a 
graceful design, 
Steiner Studio. 





Chinese Chippendale 
leather lamp, 19) 
inches high, in off- 
white glazed leather 
with gold studs and 
gold tooling. The 
shade is antique 
white. Froelich Leather 
Craft Co. 


A Worcester repro- 
duction china lamp, 
26 inches high, with 
hand made bronze 
mounting. The base 
has a pastel floral de- 
sign on creamy beige 
ground. The shade is 
eggshell satin lined 
with peach. Beth 
Weissman. 


Empire FountainAire 
for inside use, which 
requires no piping and 
acts as a humidifier, 
using the same water 
over again. It is avail- 
able in chrome plating 
or antique bronze fin- 
ish, and in cement for 
gardens. Height 39”. 
G. B. Spiegel Corp. 


Pressed brass drapery 
hardware including a 
continuous cornice in 
grape pattern, 6% 
inches deep, a looped 
curtain hold-back in 
lily of the valley motif 
and a medallion hold- 
back. These may be 
had in several fin- 
ishes. The  Eaton- 
Pond Co. 
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Pine furniture in unusual but prac- 
tical design features this room. 
The pine commode with obelisk 
top is Italian Directoire in inspira- 
tion, and can be used to receive 
standard phonograph albums. The 
sea horse cocktail table has a top 
of Herculite. Dunbar Mfg. Co. 


A graceful English Regency chair; Contemporary dining set in laminated maple. The table has 
finished in ebony and gold. Leo- legs of bentwood, and the chairs are so designed that they 
pold Colombo & Bro. stack easily into a surprisingly small space. Artek-Pascoe Inc. 





Narrow console table designed by Paul Bry and Jo Kim of American bleached 
walnut which may be converted easily into a dining table for six or eight. This 
turning-dining table is 60 inches long from end to center, and each wing is 15 
inches wide. 
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CUSTOM UPHOLSTERED 


FURNITURE 


Period — Modern — Contemporary 


























M. MITTMAN & CO., INC. 
316 East 53rd St.. New York 


MANUFACTURERS OF CUSTOM BUILT 
UPHOLSTERED FURNITURE—-BEDDING 
STUDIO COUCHES 
SINCE 19)0 
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Robert H. Neilson 


RoBert HupeE NEILSON, president of the Thomas Strahan 
Company, of Chelsea, Mass., who was also known for his 
philanthropic and educational work, died at his home in 
New York City, on July 16, of heart disease after a brief 
illness. He was fifty-eight years old. 

Born in New Brunswick, N. J., he was graduated from 
Rutgers College in 1903, and from the Harvard Law 
School in 1906. Mr. Neilson was a member of the law 
firm of Wickes, Neilson & Riddell, of New York, as well 
as president of the Blue Ridge Slate Corp., and a director 
of the White Rock Mineral Springs Co. 

In 1908, Mr. Neilson married Sarah E. Russell, of 
Cambridge, Mass., who died in 1931. He leaves three 
daughters, Mrs. George Mason Newick, of Providence, 
R. I., and the Misses Joanna Bayard and Sara Russell 
Neilson, of New York, and three sisters, Mrs. Warren 
Kearny, of New Orleans; Mrs. Arthur S. Carpender, of 
Washington, and Mrs. Laurance P. Runyon, of New 
Brunswick, N. J. 


Activities in Brief 


WE BELIEVE that the schedule of exhibitions at the 
Associated American Artists Galleries, current until 
September 10, will be of special interest to interior decora- 
tors. These include paintings created in Hollywood by 
nine leading American artists from Eugene O'Neill's sea 
play, “The Long Voyage Home,” during its preparation 
for the screen. Participating artists include: Grant Wood, 
Thomas Benton, George Biddle, Ernest Fiene, Georges 
Schreiber, Luis Quintanilla, Robert Philipp, Raphael Soyer 
and James Chapin. 


THE SEVENTH ANNUAL SILK PARADE, to be celebrated 
nationally the week of September 23rd under the 
auspices of the International Silk Guild, is featuring a 
Decorators’ Contest, introduced this year for the first time. 
This contest closes on October 10. 

Cash awards will be made for outstanding rooms done in 
silk. The judging will be done from floor plans and 
water color elevations, accompanied by swatches of the 
silks recommended for use in them. 

Decorators are also urged to enter their Silk Parade dis- 
plays in the Seventh Annual National Silk Parade Window 
Display Contest, in which generous money awards will be 


made for window and interior designs of outstanding 
merit. 


More than a mile of specially designed corridor car- 
peting is to be laid in the public halls of the new 
apartment building at 240 Central Park South, to be opened 
this season. 

The carpet, styled by Frances Miller, textile artist, car- 
ries the theme of this new tower apartment, ‘where the 
park is part of the plan,” into the interior of the building. 
Smartly modern in pattern, the carpet has an all-over design 
of grey-green leaves to give an impression that one is still 
walking in the park after entering the building. 

The carpets for 240 Central Park South are being manu- 
factured from Mrs. Miller's designs by A. & M. Karagheu- 
sian Inc. 














‘La Abeille’’ Design \ 
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The design for this magnificent hand printed 
wall paper was inspired by the brocaded silk 
damask in the lounge room of the Emperor in 
the Palace of Versailles. A soft grey-green 
background with florals of soft gold and pale 
green. The centerpieces have a natural color 
rose on a deep brown background. The ever- 
busy bees are in soft gold and present a most 
charming motif for this outstanding example 


of French classicism. Ask for No. 10424-31A. 
+ ¢ +4 
$16.50 per roll 
Width 1834 inches. Repeat 28 inches. 
+ +¢ + 
Available in other color combinations at a slight 
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increase in price. 
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: MAKERS & IMPORTERS of DISTINCTIVE FURNITURE - 

WALLPAPERS FABRICS Sy 

34 E. 53rd St., New York Strafford, Pa. | 

1515 Walnut St., Philadelphia , 


Sole American agents for 
Zuber & Cie, Desfosse & Karth, Paul Dumas 
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Exbun 


PRESENTS THEIR NEW FALL LINE OF 
Decorative Fabrics 


Again, Erbun attains new heights in the pre- 
sentation of their new fall line of Upholstery 
and Drapery Fabrics. Curtain Materials, etc. 
Many new and interesting fabrics, textured 
weaves, prints, etc..—exclusive fabrics of fine 
design and quality. We list below the range 
of this fall line: 


- 





BETHWOOD ROYAL CHINA — AMERICAN MADE 


Celanese Rayon Curtain Materials. 

Silk Satins, Pure Silk Taffetas, Moire and 
Quilted Fabrics, Satins. 

Drapery Damasks, Prints, Novelty Textures. 

Mohair and Novelty Weave Casements, Nets, 
Durable Cottons. 

Furniture Fabries in Mohair, Friezes, Vel- 
vets, Quilted Velours. 

Brocatelles, Brocades, Tapestries, Quilted 
Tapestries. 

Russialoid Leather Cloth. 


Lamps and Accessories 


An entirely new range of designs in fine American-made 
china Lamps and decorative accessories—exceptional values 
that are medium priced. Authentic reproductions of 
Worcester designs and many originals by American de- 
signers—for 18th Century French and English interiors—- 
embellished by studio hand-made shades created by Beth 
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Our complete line of fabrics are all 


Weissman. shown in the various sample books 
issued. Our representative will be 

STILL AVAILABLE: A plentiful stock of antiques and imported glad to call and show you this array 

reproductions in lamp bases and accessories . . . many of rare interest of fabrics. 

and decorative quality. Be sure to visit our conveniently located 


showrooms. 


*-beth Weissman 


MANUFACTURER — IMPORTER 


ERBUN FABRICS CORP. 


19 EAST 2lst St. 












HULU ULLAL 





1014 SANTEE ST. 
49 WEST 23rd STREET, NEW YORK NEW YORK CITY \° ° LOS ANGELES = 
‘ CHICAGO: 12100 MERCHANDISE MART a = CALIF. = 
LOS ANGELES: 712 OLIVE—SAN FRANCISCO: WESTERN FURN. EXCH. Te!. Algonquin 4-1190-1-2 2 


4 el SA MUU IUNUUUUUU UML MU 


AUGUST, 1940 


Ww 
Ww 








Re SD FRE 
**DORCHESTER’** 


Ie 


TNNILUUUUUAU UU ALU 
DESIGNERS and 
MANUFACTURERS 


SUNNINLNUUNOUTUALOANLA AULT 


xMIYER; | SSSESSS 
GUNTHER: she 


NEW YORK CITY 


AMARTING linc, cow «(338 


= iM 


LULVLLULUNLULLEUULLULULUAUU 


HVUVUUULUUVULULLOUUOULAAYOULUUUUGUGLARAU ALU 


HNINUUAUUUUUUUUULUULULUL LLL 


5 








PRESSED BRASS CORNICES AND HOLDBACKS 


The New Trend 
to Old Beauty 


@ These direct reproductions of genuine 


hand-wrought designs recapture the charm 


of very old Metal Craftsmanship. 


Often, their use adds the final touch of 


artistry that “makes” a room. 














Illustrated folder free on request 


The EATON-POND Company, Inc. 


15 Park Street Springfield, Mass. 
FORMERLY COLLINSVILLE, CONN. 
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THE “CONCORDANT GROUP,” a new application of color 
and texture fusion in a set of six fabrics for home decora- 
tion, all of American manufacture, was introduced by its 
creator, Hubert T. Holland, of Johnson & Faulkner, Inc., 
as decorations for the living room of one of the Waldorf- 
Astoria Tower apartments. 

It was pointed out by Mr. Holland that the group by 
careful color synthesis assures absolute correctness and 
decorative harmony, regardless of how the different shades 
and materials are commingled in the decoration of a room. 
Repetition of a shade of a color is replaced by the fusion 
of different shades sharpened by accents. 

“Mechanical or monotonous ensembles are impossible,” 
Mr. Holland said, “‘and all the varied schemes possible 
using the six materials of the group are in good taste. It 
is really ‘prefabricated home decoration.’ ” 

The “Concordant Group” is composed of six different 
basic colors—green, burgundy, cocoa, roseberry, tea rose 
and blue. Traditional New York names have been given 
to the six fabrics, namely Beekman Cloth, Lenox stripe. 
Gramercy Chevron, Sutton Matelasse, Gracie Cloth and 
Waldorf-Astoria Print. 


A SHOW ROOM which has been efficiently and scientifi- 
cally designed is now the background for Sigfrid K. Lone- 
gren Inc., whose headquarters have just been moved from 
630 Fifth Avenue to 515 Madison Avenue. These new 
quarters, comprising the front half of the entire third floor 
of the building, were designed and decorated by Paul R. 
MacAlister, who planned them so as to give the maximum 
of comfort and ease, and to insure perfect lighting at all 
times, for the selection of wall papers. 

On a visit to the new show rooms, one enters a corridor 
papered on one side with a Charleston scenic, which in 
turn, is flanked with a diamond pattern corridor paper in 
matching tones of terra cotta and grey. This leads directly 
into the reception room where Mr. MacAlister has com- 
bined the practical with the sophisticated in a color scheme 
of chartreuse, yellow and off-white. From here one enters 
the show room proper. One long and one short wall of 
the room consist almost ‘entirely of window space; the 
walls being papered in two shades—soft plum beige on the 
window walls, and deep mauve on those opposite. 
Outstanding for their utilitarian value, are the salesmen’s 
display units of blond mahogany, expressly designed for 
the promotion of more direct contact between display and 
purchase, and placed along the window wall to answer the 
need for absolute light. The entire show room has re- 
cessed lighting which disseminates evenly the total amount 
of light power. 

Beyond the reception room, Mr. Lonegren has organized 
an efficient working office space. Right off the show room 
is Mr. Lonegren’s private office, with the New York sky- 
line in modern design as a wall paper mural. 


“AND SO TO SLEEP” a 15 minute film on the subject of 
sleep has been announced by the American Steel & Wire 
Co., it is available to organizations devoted to decoration 
and home furnishings. 
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AMERICAN Chippendale Furniture presented in a picture 
book with 20 illustrations of representative furniture of this 
type owned by the Metropolitan Museum has just been 
issued by The Museum Press. A short introductory chapter 
by Joseph Downs, Curator of the American Wing, treats 
with the development and characteristics of furniture made 
in this country after the manner of Chippendale. The 
booklet sells for 25 cents. 


THE CLOSING date for the A. M. Sachs Interior Decoration 
Competition has been extended to October 1. This con- 
test is the first of a series of ten which will be conducted 
during the next ten years. Prizes to be distributed an- 
nually from a $5000 trust fund established for the pur- 
pose by Mr. Sachs. 


THE New York UNIversity School of Architecture and 
Allied Arts will offer for the first time this Fall a com- 
prehensive conference course for the benefit of laymen who 
plan to build, buy or remodel small homes and apartments. 

The University also announces a series of lectures on 
industrial design beginning in late September, by ten 
outstanding industrial designers of this country. Lecturers 
in the symposium include: Gilbert Rohde, Raymond 
Lowey, Donald Deskey, Henry Dreyfuss, George Sakier, 
Walter Dorwin Teague, Russell Wright, Herbert Bayer, 
Martin Ullman and Eleanor Le Maire. 


ARTFIBER glass is a new product now being developed 
by Semon Bach & Co., as a novel decorative pariel. It 
will be composed of two sheets of any type of flat glass 
between which there will be inserted an interlayer of spun 
glass. Any type of design or even a modified mural in 
colors or self-tone may be devised from this spun glass. 
The entire unit will then be sealed around the edges for 
protection. 


THE ILLINOIS CHAPTER of the American Institute of 
Decorators is planning to sponsor with the cooperation 
of all the decorators in their vicinity a sale for the benefit 
of the British War Relief. Retailers and manufacturers 
are also contributing merchandise as well as the various 
decorators themselves. The sale will be held from Sep- 
tember 16 to 28 and the showroom will be open every 
evening during the sale. The location of the showroom 
has not yet been announced. 


THE BritisH RELIEF Alb sale conducted in an unoccupied 
store on 57th St. by the New York Chapter of the A. I. D. 
and the Decorators Club realized over $25,000. An auction 
was held the last day disposing of the remaining stock 
of furniture, lamps, fabrics, wallpapers, etc., that had 
been contributed by the members of the Institute and the 
Club. 


New Firms and Removals 


The studio and office of Alfons Bach, designer, has been 
moved to his new building, Haviland Road, Stamford, 
Conn. He will maintain an office at 101 Park Avenue. 


A NeW firm of industrial and interior designers to be 
known as Bartos-Thompson Design with offices at 400 
Madison Avenue, has just been announced. Allen Bartos 
and Alden Thompson have both been afhliated for some 
years in developing improved methods for conducting 
surveys on all types of design problems. Mr. Bartos is a 
Master in Architecture and Mr. Thompson is a painter. 








OCCASIONAL FURNITURE 


e Recent additions to 
our display of 18th 
century occasional fur- 
niture marks this show- 
ing as one of the most 
extensive offered on the 
market today. For, the 
dealer and _ decorator, 
this line offers fine fur- 
niture of excellent tra- 
ditional design and qual- 
ity construction, priced 
moderately to make 
your sales more profit- 
able and satisfactory. 








INTERESTING NOTE: Solid mahogany bowls of 
fine design, hand finished to add a new note in 
the use of decorative accessories. Variety of eight 
designs. Illustrated folder on request. 


ALLIED 


FURNITURE PRODUCTS’ CO. 
153 EAST 24th ST. NEW YORK 





Wi; mpole Street 


A Freize in full color from our collection of thor- 
oughly washable hand printed wallpapers, available 
in the following stock colors at three dollars the 
yard, list: 

No. 161 Chalk blue, rich red, green and gold 

No. 162 Powder pink, lavender, green and gold 
No. 163 Grey, citron yellow and weathered bronze 
No. 164 Grey, blush pink, green and gold 


Color line with illustration sent upon request. 


BASSET TAND VOLLUM 


WALLPAPERS TOTHE TRADE EXCLUSIVELY 
740 RUSH STREET CHICAGO 
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MIRRORED FURNITURE. 


Coffee and 
eocktail 
tables. Mir- | 
rors of all | 
descriptions. | 


*¢ ¢ 


Vanity 
tables, beds, | 
sereens, 
stools and 
all boudoir | 
furniture. 
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Mirrored | 
fireplaces | 
and all wall | 
tee 6 6 «1 
ments in 
glass and) 
mirror. } 


+ ¢ © 


Closet and) 
bathroom | 
aeees-=-| 
sories — 
cabinets, | 
ahetves: | 
towel bask- | 








ets, etc. 

} 

os ¢ | 

| | 
REGENT xem 
B . FURNITURE 


MANUFACTURING COMPANY 
969 First Ave. Between 53rd & 54th = Sts. 
New York City Wickersham 2-9664—9665 


























D. LORRAINE YERKES 


= 


700 NORTH MICHIGAN AVENUE | 
CHICAGO | 


takes great pleasure in 
announcing 
that her fine custom- 
made wallpapers 
are now being shown in 
the Fast by 


CHARLES R. GRACIE 
686 Lexington Avenue, New York City 
and | 


WILSEY-HEMSTREET 
515 Madison Avenue, New York City 


Samples loaned on memorandum or 
you may purchase lengths for your 
permanent files at reasonable rates. 
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A new and more spacious showroom has been taken 
by Wilsey-Hemstreet, on the sixteenth floor of 515 Madi- 
son Ave., New York. This firm also announces their ap- 
pointment as agents for D. Lorraine Yerkes’ wall papers, 
as well as the Chinese hand painted wall papers of Mrs. 
Torrance, of New York. 

Did you know that Paul B. Raulet, of New York, east- 
ern representative for Fashioned Furniture Inc. and Say- 
bolt, Cleland & Alexander, is now representing Tapp Inc. ? 

The design studio of Robert Gruen, is now located at 
30 East 55th St., New York City. 


Shopping Hints 
A NEW 6-watt Mazda fluorescent lamp only nine inches 
long for use where space is limited and high lumen 
output is not required, has just been announced by the 
Westinghouse Lamp Division. This lamp fills a need for 
a small, low wattage, economical fluorescent lamp, and is 
available in two colors, daylight and white. It is especi- 
ally suited for illuminating curved showcases and coves, 


airplane and ship cabins, niches, cabinets, mirrors, bed 
lamps and paintings. 


New LAMPs of glazed ceramics and rare imported woods 
are now being presented by A. J. Van Dugteren and Sons 
Inc., of York, distributors of Orrefors lamps. To comple- 
ment these bases, shades of simple lines have been created 
by Van Dugteren’s designers, the emphasis being on qual- 
ity of fabric. The ceramic bases are available in a num- 
ber of glazes, and the wood bases are hand turned and 
are executed in walnut, Santo Domingo mahogany, South 
American coco-bolo, bubinga, primavera, and Australian 
lacewood. 


“VINYLITE,” a flexible, plasticized vinyl-resin manufac- 
tured by the Carbide & Carbon Chemicals Corporation 
is mow ready for distribution. It is said to be grease 
proof, stain proof, oxidation resistant, resilient, stretches 
and tends to return to original form. Normally a some- 
what opaque shade of white, it will also be available in 
other colors. First used by Morris Sanders in the Tourner 
Salon, Park Ave., N. Y., as covering for monks cloth drap- 
ery and counter top, decorative detail over wall panels and 
as protective surface for lace over pink satin. It may also 
be employed as a wall covering. 


FLUORESCENT CARPET illumination or the “floor covering 
that emits light’” when exposed to invisible ‘‘near’”’ ultra- 
violet (black light) radiations has solved an important and 
difficult problem for safety in theatres, auditoriums and 
other places where there is continuous traffic in compara- 
tive darkness. Two Conti-glo black lighting units are 
available for creating such illumination both of which 
employ improved 100 watt tubular Mazda mercury lamps. 
These fixtures are manufactured for ,mounting or sus- 
pension from ceilings. The beam pattern of these lights 
is very long, narrow and exceedingly sharp in cut off, and 
is adjustable to varied conditions. The sharp cut off 
prevents any spilling of the light beyond the line of the 
isle which is objectionable to the theatre patrons. 

More than one theatre that has installed these lights 
has been able to effect a saving on their accident in- 
surance coverage. These lamps are manufactured by the 
Continental Lithograph Corp. 
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A NEW line is being introduced by Beth Weissman, of 
American made china lamp bases and decorative acces- 
sories. These domestic numbers include many new de- 
signs as well as reproductions of the fine imported items 
such as the Worcester ware. This firm still has a plentiful 
supply of English and French imported decorative acces- 
sories that are becoming more rare because of world con- 
ditions. 


A NEW department for manufacturing and distributing 
leather, has been announced by Carl Froelich, of the Froe- 
lich Leather Craft Co., who has recently developed polished 
finishes in leather of unusual beauty and mellowness. The 
colors range from soft pastel shades to the deepest tones 
of walnut and mahogany are all admirably suited to antique 
reproductions. This firm makes a feature of their twenty- 
four hour service for decorators. 


New Catalogs 


FURNITURE Frame Consolidated Catalog No. 3, issued by 
The Zangerle & Peterson Co., Chicago, is now ready for 
distribution. This book illustrates a profuse variety of 
frames covering all periods from the Regency to the 
Modern and provides the user with a ready reference 
authority on styles, dimensions, woods, finishes, etc. 
Special emphasis is placed on the fact that all of the 
frames are finished with the new ‘Guardsman Finish,” 
which is impervious to the ordinary forms of damage to 
which furniture falls heir. 


More than 90 new metal trims—channel strips, corners 
and coves, door hardware, linoleum insert trims, wall panel 
trims and nosings—bearing the trademark “Chromedge”’ 
are illustrated in the supplement to the B. & T. Floor 
Co. 1940 catalog which is now available. 


PAINT color selection is made unusually simple and prac- 
tical by the use of the O’Brien keyed color system. This 
consists of a ‘color wheel’ with twelve stock tints made in 
flat, semi-gloss and gloss wall paints and also, in slightly 
deeper tone, in furniture and trim enamels, each of which 
is properly “keyed” to the other eleven. It also contains 
chips which show how to identify the basic color of any 
rug or furnishing and in swinging the wheel around the 
different combinations in paint and furnishings are brought 
together. 


S. S. “Ameriea”’ 
(Continued from page 24) 


ly the panels are waxed and simonized. The theme of his 
murals is America-geographically, that is the woods of the 
northwest, the brooks of New England, the bayous of the 
south, and the mountain lions of the west. It is a review 
of the physical aspects of our country. 

To Greek mythology turned Andre Durenceau for his 
20 foot oil in the ballroom. Here Neptune is being drawn 
in a chariot through the waves by four mighty steeds and 
is accompanied by his wife and other girl friends. The 
subject is rendered in pastel colorings of grey and red. 

For those who are map conscious, Barry Faulkner has 
painted in the main smoking room two large canvases 








—Petratite— 
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Interior 
Architecture 


Decorative 
Plaster 
“ 


When your commitments demand 


the original in decorative plaster. 


PAUL SNOW TILDEN 


STUDIOS: 206 E. 33rd St., New York City 
MUrray Hill 5-6881-2 









































A complete display representing numer- 
ous styles and periods of fine furni- 
ture, shown on our floor at all times. 


BD. Becker & Sons 


MANUFACTURERS OF 


UPHOLSTERED FURNITURE 


1151-1161 N. 


THIRD _ ST., 


PHILA. 








AUGUST, 1940 

















f rench, English and Italian Furniture. 


f rames also carried in stock. 


Send for our new catalogue 


‘@) 
Leopold Colombo & Bro. ins. 


DLrporlers and Hakers of ‘Chin “Furniture 
238 EAST 44th STREET, NEW YORK 























APPEARANCE 


WORKMANSHIP S 
COMFORT ¢ 
MATERIALS (J 


CHARLES H. BECKLEY, Inc. 


SHOWROOM & FACTORY: 305 EAST 47™ STREET 
NEW YORK, N.Y 


TELEPHONE + PLAZA 3-1190 
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cutlining the trade routes and oceans of the worid. Une 
panel depicts most of the Western Hemisphere and the 
other deals with the North Atlantic and adjacent shores. 
Ocean depths, currents, prevailing winds, traditional sea 
routes, etc., are detailed for the satisfaction of ardent map 
gazers. 


State flowers and historical buildings were selected by 
John Marsman for his decorative panels in the upper deck 
lounge. The settings for the building are freely handled 
with no attempt at actual portrayal. The subjects were 
drawn from all sections of the country—Independence Hall, 
The Alamo, Santa Barbara Mission, Lincoln’s log cabin, 
etc. 

Grasshoppers, cows, cats and donkeys disport themselves 
on the walls of the children’s sun deck play room. Allen 
Townsend Terrell, the artist for these frolicking creatures, 
waived the matter of scale and proportion, making the 
littlest things of nature tower over man’s domestic animals, 
all for the delight of the youngsters. -His complete creation 
occupies over a hundred panels. 

“Morning,” “Day,” “Evening” and “Night” are -per- 
sonified in bronze treated with gold leaf, by Paul Manship, 
for the main lounge. 

The murals, panels and water colors for the deluxe suites 
and several of the staterooms, are the work of Constance L. 
Smith. One of her murals for a sitting room is painted 
on aluminum leaf mounted on canvas and treated to re- 
semble silver leaf. Most of her subjects are florals al- 
though in one room she has depicted a variety of ducks that 
frequent the Chesapeake Bay so realistically that they can 
be identified by sportsmen. 


Of the principal rooms not illustrated in the Portfolio, 
the main smoking room is probably the most important, in 
fact it is the largest lounge on the ship, being 86 x 56 feet. 
The walls are of ebonized beechwood and the color scheme 
is in soft reds, blues and browns. A central double dome, 
one within the other, gives height to the room and sheds a 
soft indirect light. At the extreme forward end is a nitch 
with a bar back of which is a curved panel of carved glass 
lighted from below and showing the principal constella- 
tions. This is the room having the Faulkner maps in soft 
blues, pale sea green and orangey reds. Leather chairs, 
blue outside and red inside, are grouped around ebonized 
beech tables with bronze pedestals. 


Another salon in the darker colors is the main cocktail 
lounge which is also of ebonized woods. The bright green 
leather upholstery and the gay ceiling murals by Alajalov 
are a happy contrast. Lucite columns back of the bar 
and over the banquettes are illuminated from below and 
the light is carried up through the columns and spilled out 
through the carvings. 

The eight deluxe suites are very tastefully decorated in 
a restful and artistic manner. No attempts have been 
made to create unusual decorative effects to disturb their 
quiet elegant atmosphere. Each of the suites is individu- 
ally decorated with a thought towards obtaining cheerful 
and relaxing surroundings as a refuge from the gayer pub- 
lic salons. Walls are either paneled in attractive woods or 
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emblished with subdued murals. Lively touches are in- 
troduced by using colorfully embroidered bedspreads or 
figured upholstery materials. Harmonizing window cur- 
tains soften the port hole lines and hide the exposed struc- 
tural portions of the ship. 

As far as could be obtained from the United States Lines 
the following firms were called upon to furnish the various 
decorative elements for the public and state rooms. 

Awnings—C., R. Daniels Inc. 

Bath mats (non-Skid)—Lavelle Rubber Co. 

Bedspreads—N. Snellenburg & Co. 

Carpets and Rugs—Bigelow-Sanford Carpet Co., John 
McCheney, L. Jones & Co., A. & M. Karagheusian Inc., 
Persian Rug Manufactory. 

Fabrics—L. C. Chase & Co., Cromwell Designs Inc., 
Dorothy Wright Liebes, Willich-Franke Studios. 

Furniture—American Seating Co., Famous Bar Co., 
General Fireproofing Co., Karpen Bros., Warren McArthur 
Corp., Rex Cabinet & Linoleum Co., W. & J. Sloane. 

Lamps and Lighting Fixtures—Ed. F. Caldwell, Man- 
hattan Lighting Equipment Co., Inc., Sterling Bronze Co., 
Inc. 

Mattresses—Simmons Co. 

Shower Bath Curtains—Para Rubber Co. 


Backgrounds 
(Continued from page 18) 


It is a particularly controversial one today. Much of our 
ornamental detail, both on exterior and interior archi- 
tecture and on furniture, is liable to look self-conscious, 
extraneous, applied because of a fear of too great simplicity, 
and questionably derivative. To most of the old master 
designers, detail was a natural outgrowth, usually struc- 
tural, and homogeneous in character with the object 
adorned. It could be eliminated, like the panelling from 
a room, and still leave a fine thing. Many of the objects 
of the time of Louis XV and Louis XVI are so perfect in 
design and outline that detail on them is actually superflu- 
ous, and what is used is embodied in the structure. A 
Louis XV chair, a Louis XIV medallion-back chair, com- 
mode or bookcase are examples. 

Our present work in veneer, more expertly managed 
and more varied than ever before, makes perfectly good 













E 
OUR NEW @ A complete range of Cela- 
FALL LINE nese* Curtain materials, drap- 
ery and upholstery cloths that 
IS READY! will prove a delight and valu- 
able source for the trade— 
* especially our new array of 


Textured Prints and Woven 
Fabrics—colorful pastels in 
florals and stripings—entirely 
new and exclusive with ‘Deco- 
rative”’. 


DECORATIVE FABRICS, INC. 


Distributors—Importers 
443 FOURTH AVE. (murray HILL 3-6948-9) NEW YORK 


*REG. U. S. PAT. OFFICE 


b 
WISER EI 


Sample books are 
available. Ask to 
see the new fall 
line immediately. 
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Regular Decorator Discounts on 


SIMMONS BEDDING 


| 

| Beautyrest Mattresses . . . . 39.50 List 
| Deep Sleep mattresses . . . 29.50 List 
Slumber King mattresses . . 24.50 List 


MIRROR BAGUETTE BORDER .. a new decor- 
ative note for the period or modern bedroom. 











305 EAST G3rd ST.. N.Y. @© TEL. REGENT 71537 








The ‘*‘GOULD”’ 


PERFECTED CUT-TO-MEASURE 


TRAVERSE TRACK 





| FACTORY—L. I. City 


(Patented) 





this patented traverse track is exceptionally 


| 

| 

© Designed primarily for the decorative trade, 
| 

| 

| 


smooth of operation, dependable and trouble 
free. Write for information and descriptive 


circular on this and other items including a 


| complete display of cranes, tie-backs, hold- 


backs, rods, cornices, accessories, etc. 





The Gould.Mersereas. Co; Tne. 


189 LEXINGTON AVE., NEW YORK 
BOSTON—19 Columbia St. 
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Workroom for the Trade Since 1907 
UPHOLSTERING, DRAPERIES 
EMBROIDERIES and QUILTING 

REgent 4.0951 169 E. 61st ST., N. Y. C. 
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Have you ever used Lloyd’s Westmor- 
land or Countryside English Scenic? 
Photos of interiors embracing these 
Scenics are loaned to decorators. In- 
quiries invited. 


WwW. H. S. LLOYD CO., INC. 
NEW YORK NEWARK 
CHICAGO BOSTON 






































REPRODUCTIONS OF 
CHANDELIERS, 
SCONCES AND LAMPS; 
ALSO PORCELAIN AND 


EXQUISITE CRYSTAL 
LIGHTING FIXTURES CRYSTAL TABLE 


ALSO MODERN LAMPS 


Charles }. Weinstein & Co., Inc. 
now will be known as 


Charles J. Winston & Co., Puc. 


IMPORTERS AND MAKERS 
Bistinctibe Lighting Effects 
2 WEST 47th STREET, NEW YORK 
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decorative detail effects possible. Honest and handsome 
effects can be gained by the manipulation of cross-banding, 
inlay of opposing grains in the same wood in a pattern, 
in borders or in all-over surface effects. Very simple, di- 
rect geometric patterns, natural to the material, are pleasing 
to eyes tortured on every side by some of the worst archi- 
tectural and decorative detail ever devised in the history of 
art. Detail today can be maddening or it can be beautiful. 
For the well-being of this public that is “growing-up’” and 
demanding so many things that are better for their homes 
we should give them a ‘tle that is beautiful. 

Beneficial examples u. old practice in design are not 
hard to find. There are lots more that deserve rescue from 
oblivion. In the long course of development of a new, 
homogeneous style of art, architecture and decoration, the 
paintbrush in the hand of an artist and the pencil in the 
hand of a decorator are undoubtedly going to produce 
fine things. When most eminently successful they will be 
thinking of pleasing the eye as well as of inner signifi- 
cance, functionalism and other isms, and in this business 
of producing things pleasing to the eye they will probably 
do well to take as much help as they want from the past. 


Wall Paper 
(Continued from page 22) 


the Greek dentel border with stars. It is applied folded 
over, half on the ceiling and half on the wall. 

As to ceilings, they too, are coming in for more decora- 
tive treatments. Borders are being applied around the wall 
line and mitered at the corners. Then again borders are 
run in stripes or geometric forms creating a pattern of 
their own. A room with a partly slanting ceiling had a 
striped paper applied to the ceiling slope in such a manner 
as to give the effect of an awning. Another ceiling was 
papered in the design of a woven rush chair seat. Other 
ceilings have borders running to a central medallion orna- 
mented with a paper panel. 

Of course, there are endless methods of using wall 
papers other than on a wall or ceiling. One ingenious 
decorator not being able to match suitable draperies to an 
attractive French paper, had more of this paper mounted 
on muslin and pleated. Thus the paper became an effective 
drapery material. Marbleized or other small designed paper 
applied over unattractive room trim will create very inter- 
esting and decorative effects. The wall papering of doors 





On Display 


at our conveniently lo- 
cated showrooms are 
over 300 mantels of 
all types and periods 
of design in wood, 
and marble antiques 
and reproductions. We 
specialize in the in- 
stallation of mantels 
for special require 
ments. 





We extend a cordial invitation to the trade to bring or 


send their clients to our showrooms. Protection assured. 


De Olde Mantel Shoppe 


J. W. JOHNSON, PRES. 


251 EAST 33rd STREET (EST. 1879) NEW YORK 














in ee 
: — 








; 
tm 
‘ 














has been often successfully resorted to. Individual paper 
patterns may be applied on each panel or the whole door 
treated as one unit. Desks or table tops, and even floors 
have been wall papered, in which case the papers are 
treated with a transparent protective coating. 


Furniture—Past and Present 
(Continued from page 19) 


wood and the colored fruit woods and used paint exten- 
sively. Yew, cherry, thuya burl and amboya and other ex- 
otic woods were used when possible. These rare woods 
were often combined with cheaper stock; for example, a 
thuya burl top would be attached to a painted beech table 
frame. 

It has long been generally believed that the mahogany 
and English walnut used in the 18th Century was given a 
dark finish. Examination of these old pieces proves the 
contrary, originally they were finished in the natural color 
of the wood. Time, dirt and oil finishes and preservatives 
have darkened the mahogany. Actually, we acquire our 
notions of dark colored stains as a hang-over from Victor- 
ian days. Then again dark stain was and still is employed 
to cover up cheap or poorly selected lumber or veneers. 

Painted or high gloss furniture, I am strongly convinced, 
belongs to a departed era that enjoyed elaborate clothes 
and larger rooms. I firmly believe in light colored woods 
in natural finishes and the combination of woods or mar- 
ble tops on wood frames. Why not resort to more of 
our native woods. We should evolve a style of our own, 
just as the past era developed a decorative trend most ap- 
propriate to their time. 











SPECIAL NOTICES 


Advertisements under this heading — HELP WANTED, 
POSITION WANTED, 5c a word, minimum charge $1.00; 
FOR RENT, 10c a word, minimum charge $3.00. FOR 
SALE, or BUSINESS OPPORTUNITIES, 10c a word, mini- 
mum $5.00. Advertisement set in ALL CAPITAL LETTERS, 
double above rates. BOXED ADVERTISING, $10.00 per 
inch. $17.50 two inches. Classified advertisements payable 
in advance. 























GIRL DECORATOR YOUNG AND ENERGETIC SEEKS POSI- 

TION with Fabric House, Decorator, or Decorative Concern, 
thorough knowledge of selling, clerical and decorating experi- 
ence. 


Address ‘‘184’’ care of DECORATOR. 





HAND MADE PAPERS 


to order in your own colors. 


Borders— 
Scenics— 


Wall-papers — 
Murals— 


VICTOR B. WARNER 
Marval Dapers 


234 West 74 St.. New York City 
Sc. 4-8814 
#1048—*‘Cumulus” a modern design inspired 


by cloud rhythm. Custom made in strips 


of any length to use for columnar effect. 
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po Lf See 


THE NEW 


ENTERPRISE 


Wall Papers for 1940 


New Sanitary Engravures 


FEATURING 30” PLASTICS AND 
GROUNDED SUNFAST WASHABLE 
20” WALLPAPERS 


Ask Your Jobber or Write Us 


ENTERPRISE WALL 
PAPER MFG. CO. 
SOUTH LANGHORNE PENNA. 





LC 


TUTTLE ELLE ELE nie 


mT 









MAKERS OF THE 
FAMOUS NEVA-RUST 
GUARANTEED WROUGHT IRON 
FURNITURE AND ACCESSORIES. 


JOHN-B-SALTERINI CO. 
322 EAST 44TH STREET, NEW YORK 























NOW AT 
$8 E. 30th ST. 
NEW YORK 


* Our new home provides better facilities, more show- 
room and stockroom space for the display of our varied 
lines of upholstery and drapery fabrics. Sample books 
of the new fall line now in work will be ready about 


August 15th. Write for your books now. 


S. KRAVET & SONS, INC. 


Our new home—38 East 30th Street New York 
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FOR TILTING CONTROLS 
ON VENETIAN BLINDS 


The simple, sure way to eliminate 
“creeping” on Venetian Blinds is to 
specify BEAD CHAIN for the tilting 
controls. It can be included by the 
manufacturer at only a few cents 
extra cost. 


BEAD CHAIN* 


may be used either for the entire 
length, or it may be firmly clamped 
with detachable couplings to the 
color cord and tassel you desire. It 
is advertised in “House & Garden.” 





BEAD CHAIN 


®STaB.isnen 19'4 
Trade Mork Reg U S Por OR 


THE BEAD CHAIN MANUFACTURING Co. 
*Reg. U. S..Pat. of, 28 Mt. Grove St., Bridgeport, Conn. 
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Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 


E. C. CARTER & SON, INC. 
49 EAST 53rd ST., NEW YORK 


BOSTON CHICAGO 
420 Boylston St. 1502 Heyworth Bidg., 
LOS ANGELES PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 














MEYER THREADS | 


The World’s Best 


For Upholstering 





All sizes 





| Joun C. MEYER THREAD Co. 








and Decorating and colors | 
Spools Soft and 
Tubes Glace Finish 
Cones Mercerized 


Lowell, Mass. 
“Samples sent if you wish them.” 
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Bedding, Custom-Made 


INDEX 


Beckley, Chas. H.. Ime.—305 E. 47th St.. Ni Yu. ..cccccccccccccccccccccs 38 
Curtains & Materials 

Caster, E. €C. & Sene--@ EB. Sond GBi.. Mi We wcccccccsscccccvvcccoveccocs 42 
Decorative Accessories 

Allied Furniture Products Co.—153 E. 24th St... N. Yu. ..ccscccccevecceee 35 

Welesmen, Beth—67 WW. Bond Bin BE, Fe ccccdccvcccccccsccccsvvesevense 33 

Wines Coe. 3. B Gait DW. Ge Bl We Be cccccvccsccccscccacecvess 40 


Decorative Plaster 
Pn Ge Ue panes wokeneebieesdneddewmaeane 37 
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